


- nimportant part of NY 
Fashion week takes place 
off the catwalks. Opinions 


are voiced and formed between 
shows when editors, retailers and 
fans are milling about the tents, re- 
laxing with coffee and cocktails. It’s 
a good time to hear their reactions 
about the collections they’ve seen 
and are about to see. Late in the 
week the overall tone was upbeat 
and positive and, thanks to a very 
well organized 7" on Sixth, the 
editors and buyers appeared both 
relaxed and receptive. 


HOT SP 


SPRING 2005 


ake the best looks, which 
| include sexy, glamorous, 
feminine and preppy, from 
the ’50s, 60s and ’70s, give them 
a modern day twist and you'll have 
what can be simply defined as the 


hottest looks for spring 2005. 





LILLY PULITZER’s collection, A 

Sea of Color, is a fine example. Of 
course it includes the fun colorful 
prints for which she is known, but 
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MARC JACOBS 

As always, the Marc Jacobs signa- 
ture collection traditionally held on 
Monday night, was one of the most 
highly anticipated shows of the sea- 
son. Earlier in the evening Neiman 
Marcus’ Joan Kaner said she was 
looking forward to Marc: “In New 
York, we (Neiman Marcus) look to 
him as a directional designer.” Also 
overheard in the tents a few hours 
prior to the show was a statement 


continued on page 2 


the most memorable aspect was 

its subtle sexiness. The jewelry, all 
in yellow gold, consisted of neck- 
laces, earrings, bangles and cuffs. 
The hair was full and teased at the 
crown (think Bridget Bardot or The 
Stepford Wives). We had several 
favorites from this great collection 
of skirts, dresses and seaside looks: 
these included the yellow/white 
awning stripe “Nadalie Shirt”, 
worn tied at the navel with a yellow 
silk shore skirt; and the soft aqua 
blue Estrella V-neck sweater over 


St. Tropez white shorts. The latter 
continued on page 4 
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made by a prominent publisher: 
“Marc Jacobs is a vintage man, for 
his collection he will always refer- 
ence the past”. And as expected, 
vintage fans were not disappointed 
and neither were the folks at the 
Pantone Color Bureau. Four of the 
ten Pantone colors of the season 
appeared extensively in this well-ed- 
ited collection of 46 looks. Tur- 
quoise blue looked smashing in the 
many coats, jackets and dresses that 
came down the runway. Mr. Jacobs 
honed-in on ’50s glamour, referenc- 
ing Kim Novak’s character in Al- 
fred Hitchcock’s classic, “Vertigo”. 
Top looks included a medium gray 
bracelet length fitted cardigan worn 
with a Dior style “new length” skirt 
in taffeta, punctuated by a whimsi- 
cal aurora (yellow) men’s clip-on 
tie. Another was the embroidered 
turquoise blue flared jacket and 
matching turquoise satin skirt. For 
those who prefer a red and pink 
palette there were plenty of color 
ful nubby herringbone tweeds, 
most notably the back-belted swing 
coats in hot pink and orange. For 
evening there was a sweetly sophis- 
ticated strapless number in what is 
Jacobs’ now signature — shredded 
organza. Although many of the gar- 
ments that came down the catwalk 
were gem-toned, Mr. Jacobs sent 
out some strong black pieces, nota- 
bly one simple black poplin, jewel 
neck dress, perfect for cocktails and 
a gala afterwards. Bravo Marc! 


ZAC POSEN 

Having been in the business for 
only three years, Zac Posen is 
another designer now on every 
fashionista’s radar screen. He’s 
come a long way since Vogue’s 
Andre Leon Talley and Bloom- 
ingdales’ Kal Ruttenstein began 
singing his praises at his debut 
featuring few pieces. Fast-forward 
to this fall’s media spectacle in the 
largest of the tents, filled to capac- 
ity with celebrities and semi-celebri- 
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ties, such as Paris Hilton, cavorting 
on the runway to the delight of 
the paparazzi. The pre-show frenzy 
threatened to overshadow the 
reason we were all really there — to 
see some great clothes! Fortunately 
Zac hasn’t had his head turned by 
all of his editorial success, dem- 
onstrating that he can do simple 
beautiful pieces (all the great white 
clean cut looks) just as well as he 
can cut a smashing ruffled evening 
dress. What he showed referenced 
so many decades that it was impos- 
sible to pin him down to any one 
particular decade. The opening 
white group was as modern as it 
gets, with a clean cut precision 


_ previously only seen at Jil Sander. 


Then, a flashback to the ’50s when 


model Karen Elson came out in a 


~ glamorous Marilyn Monroe style, 


sea foam dress. Not much later was 
exit #21, a dress that brought to 
mind the’20s flapper 4 la the Daisy 
Buchanan character from “The 
Great Gatsby”. However, the best 
was a slim black evening tuxedo . 
suit of which Helmut Newton him- 
self would have approved. After 
this collection we heartily agree 
with Margaret Hayes, president of 
Fashion Group International, who 
said she is pleased with Mr. Posen’s 
growth as a designer: “He is less 
costume-y than he used to be. He 
has evolved to the point that he 
has now developed a look.” 


DONALD DEAL 


Several seasons ago, Greg Morago, 


- the Fashion and Arts writer for 


The Hartford Courant enthused, 
“I’m looking forward to his show, 
no one can cut a bodice like he 
can.” The construction of his 
clothes is incredible, impeccable.” 
Sure enough, we were treated to 
some of the most skillfully con- 
structed eveningwear being made. 
Mr. Deal continues to hone his 
skills. He is a designer who puts his 
energies into designing beautiful 
gowns rather than garnering press 
and buzz. This seasoned pro knows 
his customer and focuses 


his energies on making her look 
her very best rather than trying to 
cover every passing trend. That’s 
not that he completely disregards 
the trends. For spring, he sent out 
the bolero, the season’s “it” jacket, 
often sheer and trimmed in lush 
velvet. 


The presentation itself was a de- 
light. Mr. Deal kept things simple 
with a minimum of embellishment: 
the result, a lineup of beautifully 
constructed dresses and gowns. 
Simplicity itself was a jade chiffon 
slip dress with a draped bodice and 
skirt and a lovely primrose print 
bustier gown with a ruffle trim. As 
everyone in the business knows, 
beauty in simplicity is the hardest 
feat to achieve. Just think of Coco 
Chanel’s “simple” dresses, tops and 
trousers! Among the great many 
“wow” gowns (too many to list. 
individually), our favorite was the 
persimmon chiffon slip gown with 
ruffle trim. Another great season 
for the accomplished Mr. Deal. 


VICTOR DE SOUZA 

This Argentina-born designer has 
called New York City home for 
some time. Paris is his other home, 
which is fitting as that is where he 
designs his “fantasy” couture collec- 
tion. In an interview after his show 
held at the trendy Elle cabaret club, 
the designer told us of his hopes 

to turn his new RT W line into 

the company’s “bread and butter”. 
Said Souza: “I don’t need to have 

a three billion dollar company; I 
just want to grow what I have.” 
Though he wouldn’t be opposed 

to branching into accessories once 
the foundation he and his partner 
are building is well established. If 
an accessory line becomes reality, 
we hope to see some fun pieces like 
his personal “de Souza” rhinestone 
buckle belt. In the meantime, there 
was a lot to like in the RTW he 
showed for spring. His collection 
proved him just as adept at design- 


ing great day dresses as exquisite 
continued on page 6 


BEYOND THE RAZZLE-DAZZLE 


New York Spring/Summer 2005 


Runway Shows - It’s a Wrap! 


y this time we're all famil- 
B iar with the buzzwords for 

spring 2005: feminine, pret- 
ty, ladylike. While a more refined 
way of dressing has been a key 
fashion trend for the past few sea- 
sons, much of what was shown in 
the Bryant Park tents was designed 
strictly for the runway. While we’re 
the first to sit up and take notice 
when a show has an element of 
razzle-dazzle, our mission is to sift 
through the clutter for beautiful 
clothes that are suitable for women 
who live in the “real world.” So, 
we ve decided to forego the usual 
collection rundown and instead 
zero in on those elements — wheth- 
_ er it be something as simple as the 
perfect pencil skirt, a perfect spring 
coat or a glamorous evening dress 
— that represent the best of the best 
for spring 2005. 


At DOUGLAS HANNANT the 
program notes informed us that 
Taos, New Mexico and the glamor- 
ous 30s and ’40s socialite Millicent 
Rogers inspired the collection. 
Okay, take away the fringe, feathers 
and ruffles and there were some 
lovely pieces. Specifically a chic 
Chanelinspired white tweed coat 
trimmed with turquoise beading: 
tossed over a simple white tank and 
knee length short in soft nappa 
leather upped the youthful quo- 
tient. Also noteworthy, a sunflow- 
er/sand tweed shell with a jewel 
belted tulle skirt, and the lavender 
suede halter dress with turquoise 
embroidery. 


ELLEN TRACY celebrates a 
woman’s desire to feel feminine, yet 
she keeps her collections grounded 
in reality. No frou-frou — just 
perfectly put together elements 
that work for modern life. Simply 
terrific was a stretch canvas, belted 
coat in parchment and a belted 
coat in peach shantung atop black 
shantung pleated pants, as well as 
a pale freesia jacquard coat over an 
ivory silk chiffon dress. 


PERRY ELLIS offered the young 
set some pretty items, especially the 
cute bow-toed chino knickers, a 
pink jacquard shrunken jacket that 
took its cue from the 18" century, 
and dusty mauve fluid hipster 
shorts unexpectedly buttoned in 
rhinestones and paired with a 
simple black cotton tank. 


Greece was on MICHAEL KORS’ 
mind this season, but not the 
crowds that swarmed Athens for 
the Olympics. No, his ladies went 
cruising on the Aegean and they 
did it in luxe style. Skip the animal 
prints and head straight for Kors’ 
stylish mix of a hemp stretch linen 
cardigan and stone color suede 
skirt, shown over an olive python 
bikini. Actually any one of his 
striped pullovers worked perfectly 
with the beaded floral silk duppio- 
ni pants or white denim jeans. Also 
noteworthy - a cute black/white 
cotton floral piqué sundress, a 
white embroidered linen skirt and 
a gorgeous aqua floral, embroi- 
continued on page 8 
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“HOT SPOTS” 
continued from page 1 


displayed a Ford 2004 Breast Can- 
cer Awareness Silk Scarf, worn in 


the hair headband style. 


Hanii Y and Gene Kei of Y&KEI 
really came through this season 
with a very soft and romantic col- 
lection. The color palette consisted 
of lilac, eggplant, ivory and beige, 
different shades of green, and dan- 
delion yellow. The fabrics like the 
iridescent brocades were a hit, espe- 
cially the metallic jacquard skirt in 
lime green and gold. The dramatic 
aspect of the collection was upped 
a notch when out walked what I 
will refer to as “walking fire’— a 
beaded/embroidered knee-length 
panel skirt in various flame-like 
shades of red and red orange. Its 
silk halter top with gathered waist 
acted as a white-hot flame. 


RALPH LAUREN took us to a 
modern day party at Gatsby’s! 

FI loved this collection, which 
featured many beautiful metallic/ 
pearlescent linens in light pink and 
soft baby blue and wonderful silk 
satin slim formal dresses. The color 
palette was angelic with primarily 
whites, champagne, pink and baby 
blue. Very sweet and proper was 
the pearl blue short sleeved cash- 
mere sweater atop a white cotton 
shirt and an ivory silk shantung 
skirt, worn with heeled blue and 
white saddle oxfords. Also memora- 
ble was the antique “silver silvered” 
silk gauze top with silvered flax 
linen skirt. The details were exqui- 
site and the show was overall a high 
note on the last day of New York 
fashion week. 


At the LUCA LUCA spring 2005 
runway show the serenity of the 
clothes helped to calm the overly 
excited audience filled with celeb- 
tities who increased the frenzy. 
Using soft muted colors in cotton, 
linen, and silk with bow details, 
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the collection had a more lady-like © 
and feminine look this go-around: 
overall very pretty and wearable. 
Some of our favorites included 
the rose embroidered shantung 
dress, the printed silk georgette 
blouse paired with a beige silk and 
linen skirt, and a very sweet white 
embroidered cotton organza dress 
with pink ribbon detailing at the 
waist. 


PETER SOM included some won- 
derful richly colored floral prints, 
which headlined a very strong 
collection. Another season and 
another hit — a fine example of his 
talent. What makes TWINKLE BY 
WENLAN so loveable is the girlie 
quotient. The great knits are always 
a given and the colors for spring 
05, like citron and meadow brook, 
really popped on models with ring- 
let curled ponytails. Charms were 








the accessory du jour at Twinkle 
and again at REBECCA TAYLOR 
whose collection is perfect for the 
very young women. LACOSTE 
enjoys wide appeal with a clas- 

sic tennis look that can always be 
counted on. This season however, 
the creative director, Christophe 
Lemaire, decided to explore diverse 
looks to increase the label’s versatil- 
ity. There were wonderful mixes of 
color, piqué printed cottons and 
rainbow striped jerseys. The star- 
studded show finished with an eye- 
popping parade of very wearable 
monochromatic outfits. 


RALPH LAUREN 


LONDON’S FLOWER POWER 


Spring/Summer 2005 | 


NTONI & ALISON 
Av to a sound track of 
apple munching, while each 
of us unwrapped the perfect apple 
waiting on our chairs and joined 
in the sound effects with our own 
chewing. The humorous narrative 
by both designers featured one “Big 
Ugly Flowery Dress” announced 
by Allison. But an ugly dress was 
not what the London shows were 
about. 


London spring/summer 2005 will 
be overflowing with pretty flow- 
ery dresses. Designers looked to 
femininity, which compliments a 
woman’s body and empowers her 
with beauty and confidence. Sun- 
dresses ruled. PAUL SMITH was 
so inspired with floral motifs that 
his models paraded on turf at the 
Royal Horticultural Society and we 
felt we were at a garden party. NI- 
COLE FARHI even imprinted her 
shoes with flowers. TEMPERLEY 
featured dresses with pomegranates 
and orchids. RONIT ZILKHA’s 
lovely collection featured a big 
happy polka-dot pattern married 
with flowers on a sweeping flouncy 
summer dress. Even baseball caps 
are anointed with flowers and pat- 
terns popped up everywhere. 


The colors of spring will be blue, 
be it bird’s egg, turquoise, navy, 
smoky or azure. Greens galore: 
light mint in particular. Also look 
for oranges and reds, and lots of it. 


Jungle prints for day (best executed 
by Eley Kishomoto in their country 
jungle pattern). 





GILES 


Putty and silver threads. 


Fabrics: chiffon, lace, metallics and 
satin. 


Sparkle will not go away in clothes 
and accessories, especially for 
daywear. The more rhinestones 
one can get on the big wide belts of 
spring, the better! 


Big is thematic: besides big belts, 
big sleeves and big shoulders are 
coming back. 


The key to chic will be a mixing of 
patterns or, in some cases, a clash- 
ing of patterns that when done 
right, works. Stripes with floral 
was a recurring theme and seen on 
most of the runways. 


Short. Shorts. Shorts: 

Nicole Farhi had ice blue micro 
shorts. 

Blow had crocheted striped shorts. 
Karen Walker had seersucker cuffed 
brown and white shorts. 

Betty Jackson had navy cuffed 
square shorts. 

Julien Macdonald had white shorts 
with side kick-pleats or red satin 
shorts. 

Antoni and Alison had very wide 
"40s style beige shorts. 


There were 45 official shows and 
more than 35 off site. On/Off, 
an independent showcase for new 
talent, held shows and a static 
exhibition at the newly refurbished 
stunning Royal Academy where one 
could glimpse up and coming fresh 
collections. The most outstanding 
continued on page 6 5 


“LONDON’S FLOWER POWER” 
continued from page 5 


and the two to watch were COL- 
LADO GARCIA and SIMON 
WANG. Also highlighting new tal- 
ent was the hyped Fashion Fringe, 
organized by Colin McDowell. 

The prize for the best new talent is 
substantial and particularly impor- 
tant in a climate where support for 
fashion is so low— $180,000 and 
business support for one year. The 
Fashion Fringe show was held late 
at night in the parking garage of 
Selfridges and won by a sassy Brazil- 
ian duo, BASSO and BROOK, 
whose clothes were sublime. It was 
a big show with sexy colorful strong 
prints and contrasting fabrics. 

The gorgeous grand patterns were 
actually a bit naughty when viewed 
up close, like the big black penis 
that from afar actually looked like a 
large flower. Chiffon flowing skirts 
with wide imprinted leather waist- 
bands were confident and stylized 
and cried out for glory. 


“ON AND OFF THE CATWALK” 
continued from page 2 


corsets, which he creates for his 
couture line. Our favorite was a 
simple flesh colored jersey dress, 
probably the least elaborate piece 
in the collection. As it turned out, 
it was also one of the designer’s 
personal favorites. 


BABY PHAT BY KIMMORA LEE 
SIMMONS 

We had our reservations about 
braving Ms. Simmons show. While 
in line with a Bergdorf Goodman’s 
buyer, we were herded along 

by black-clothed publicists who 
fancied themselves Steve Rubell in 
front of Studio 54 circa 1977. Hap- 
pily, the over one-hour wait and the 
crushing lines were worth it: Ms. 
Simmons has come a very long way 
since her first show. This designer 
knows her audience and she played 
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The other hyped show of the sea- 
son was by GILES, formerly known 
as Giles Deacon. This was a super 
show with supermodels: Linda 
Evangelista, Erin O’Conner, Karen 
Elson and Karolina Kurkova. It 
was elegant and cool. The recurring 
animal and insect theme brought 
some fun to the beautifully cut 
clothes by this fine designer who 
honed his skills at the Gucci 
Group and Bottega Veneta. He 
took his inspiration from the beau- 
ties of the 50s and merged it with 
mythological Egyptian motifs to 
create a superior collection. Watch 
out for Giles’ splashes of blood red! 


London was delighted to have 
JULIEN MACDONALD back and 
we hope he is home to stay. His 
time at Givenchy has given him 
maturity. He still wows the crowd, 
which makes him a star here, but 
this season the dresses that came 
down the catwalk were beautiful, 


desirable, sexy, and wearable, yet 


right to them. Janet Jackson, Lil 
Kim and their entourages looked 
approvingly from their front row 
perches. Peel the layers off the 
heavy rap music, as well as the 
hype and strobe from the cameras, 
and you have a very strong group 
of bohemian duds for a “fly girl” 
who’s hanging out in Marrakesh. . 
We glimpsed Talitha Getty’s ghost 
in headscarves and brightly colored 
stripes juxtaposed against organic 
patterns. The color palette was 
reminiscent of tropical oceans 

and terrain: light sky blue, burnt 
umber, sage and taupe. In an inter- 
view with Pantone, Ms. Simmons 
described her palette as “stoneware 
meets oasis”. Additionally, the 
designer didn’t forget about provid- 
ing her girl with plenty of oversized 
clutch bags, totes and turquoise 
lamé strap-up stilettos. 


ALEXANDRE HERCHCO- 
VITCH 


For the last few years, designers 


still had the bauble and bling. To 
satisfy his front row customers of 
“it girls” and Hollywood, Macdon- 
ald thrilled with “the most expen- 
sive dress in the world” —a floral 
cocktail gown adorned with David 
Morris diamonds valued in excess 
of two million pounds! Macdon- 
ald’s fairy tale princess dresses in 
pastel hues with waists and flow- 
ers and silver were just the look of 
femininity for which women strive. 
Apart from the bling buzz, Mac- 
donald’s return to knitwear was an 
absolute treat. Spider web crochet 
cardigans in a gorgeous gray and a 
cream jacket covered in pearls were 
excellent, as well as a finely tailored 
high waisted trouser in cream that 
was utterly elegant. Givenchy’s loss 
is London’s gain. 


have taken a renewed interest in 
art and how it can be applied to 
fashion. Looking back over the last 
100-year period, fashion design- 

ers such as Courreges and Yves St. 
Laurent (the famous Mondrian 
dresss) have been directly influ- 
enced by art. In more recent years, 
art enthusiasts have been paying 
close attention to designers such 

as Hussein Chalayan. This season 
Mr. Herchcovitch, a newcomer, 
brought to the runway designs that 
are obviously influenced by art and 
architecture, many of them very 
sculptural in nature. For spring, in 
sculptural shapes and kaleidoscopic 
color combinations, there were 
swing tops and dresses galore. Iron- 
ically, the audience-favored piece 


_ was the simplest, a pastel romper 


accessorized by only a leather belt 
with a round buckle. In itself, the 
runway was also noteworthy —a 
greenhouse full of gorgeous flowers 


to give the effect of “children walk 
continued on page 8 





Form Follows Fashion 


ashion does not always have to be functional: 

designers often push the boundaries creating visually stun 

ning pieces that may not fit one’s idea of the typical silhouette. The 
exhibit, Form Follows Fashion, now on view at the unique galleries of the Mu- 
seum at FIT, explores the many different shapes and forms of fashion. On 
display are 100 fine examples of beautiful garments from Charles James, Rei 
Kawakubo of Comme des Garcons, Zac Posen, and Yohji Yamamoto, et al. 


The galleries of the museum provide a really wonderful environment in 
which to view exhibits, and this exhibit is no exception. The lighting is just 
right, for the most part the forms are concealed and there’s no distracting 
glass between the eye and the object on display. Thus, it’s as if the garments 
float suspended just above the floor. 


Form Follows Fashion 
10/604-12/31/04 

The Museum at FIT 

Seventh Avenue at 27 Street 
New York, NY 10011 

Hours: Tuesday-Friday, Noon- 
8PM; . 
Saturday, 10AM-5PM 

Closed Sunday, Monday and legal 
holidays 

Info: www.fitnyc.edu/museum 





ACCESSORY 
UZzZ... 


BUCKLING UP IN STYLE 


FI fell in love with the mosaic belt buckles from R.M. 
Williams, an Australian company established in 1932. 
Unique and handmade of the finest quality porce- 
lain, bone china or ceramics from companies such as 
Wedgwood, Royal Doulton and Villeroy & Boch, ev- 
ery buckle has a decorative centerpiece mounted on a 
base made of brass or silver gilt. Other favorites com- 
prise original Italian mosaic tiles. Though the overall 
influence is the outback or western style fashion, they 
are real entrance-makers worn day or evening in an 
urban setting. Of course such quality comes at a price 
and, in this case, the retail cost is $249. 


R.M. Williams 
212-308-1808 


www.rmwilliams.com.au 





R.M. WILLIAMS 


“ON AND OFF THE CATWALK” 
continued from page 6 


ing through a geometric garden.” 
There were also braids crisscrossed 
around the models’ faces. Perhaps 
this was his idea of what children 

at play might come up with as a 
fantasy hairstyle. However strange 
the components initially seemed, 
the overall effect worked to produce 
an interesting show that resulted 

in a presentation both childishly 
innocent yet sophisticated. We look 
forward to seeing what this design- 
er does next. 


“BEYOND THE RAZZLE DAZZLE” 
continued from page 3 


dered shantung cardigan jacket. 


Bias jersey dresses were outstanding 
at COSTELLO TAGLIAPETRA. 
Particularly lovely and very wear- 
able was a cowl halter number in 
maize with double layer skirt, an 
elegant backless brown tank dress 
with flared skirt, and a stunning 
raglan sleeved, deep V-neck dress 


in gray. 


At ALICE ROI the fabrics took 
center stage in a collection that 
tweaked classic shapes. Particularly 
notable were the slim lacquered 
pants in white or fog, the “broken” 
stone leather puff sleeved jacket 
and slim taffeta skirt with ruch- 
ing at the waist. A cropped white 
lacquered “bark” trench was an 
excellent example of a classic jacket 
made fresh. 


As always, RALPH RUCCTI’s collec- 
tion was superb. This is the closest 
thing to pure couture we’re likely 
to see. While it is hard to narrow 
down our favorite pieces, several 
caught our eye: an oyster perforated 
sheared mink shirt and an impecca- 
ble double-faced white wool crepe 
shift dress. Beautiful too, a black 
stitched patent leather and tulle 
shell and skirt, and a long 
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slim column in ivory double-faced 
wool that would make the perfect 
backdrop for important jewels. 


VERA WANG also produced her 
strongest collection to-date with a 
strong emphasis on daywear. For 
example, the delicate knit coat, 

a slim cap sleeve dress, the blue/ 
white striped empire line cotton 
crop jacket and cardigan with tiny 
embroidered trim were all strong 
items. After dark, Wang offered 

a fabulous abstract print chiffon 
gown and an ethereal jeweled chif- 
fon flesh-toned charmer. 


At CAROLINA HERRERA the 
dresses were simply charming, 
particularly the ruby number with 
semiprecious stone embroidery, 
and an ivory sundress in mosaic 
lace with ribbon straps. A late day 
standout — the sophisticated ivory 
shift gown with mother of pearl 
embroidery. All in all, a collection 
destined to keep the ladies who 
lunch happy while also attracting a 
younger clientele. 


INTERNATIONAL DATELINE 





DEC. 79 NEW YORK 
FFANY NEW YORK SHOE EXPO 


JAN. 3-14 NEW YORK 
NEW YORK FALL I MARKET 


JAN. 68 MUNICH 
BIJOUTEX MUNCHEN 


(Costume Jewelry/Accessories) 


JAN. 8-11 NEW YORK 
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JAN. 9-11 NEW YORK 
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JAN. 9-11 NEW YORK 
ACCESSORIESTHESHOW 


(Women’s Shoes/Accessories) 


JAN. 9-11 NEW YORK 
MODA MANHATTAN (RTW) 


JAN. 9-11 NEW YORK 
FAME (Women’s RTW/Accessories) 


JAN. 9-11 NEW YORK 
ACCESSORIE CIRCUIT 


JAN. 9-11 NEW YORK 
INTERMEZZO COLLECTIONS 


JAN. 9-11 NEW YORK 
THE CHILDREN’S CLUB 


JAN. 10-14 NEW YORK 
ACCESSORY MARKET & 
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